D THE GENESIS OF A DESIGN CONCEPT...



My childhood home,
an unconscoious training,
nourishment
for an artistic sensibility
and an unrelenting
critical attitude.
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RITRATTO
DI «FAMIGLIA»
IN UN ESTERNO

NELL'TMMAGINE
ILGRUPPO S3,

E DINTORNL N UNA,
RIUNIONE NFL 1904

A RECCIO EMLIA

CON LAIUTO DI NANNI
HALESTRINI ARIAMO
CRRCATO D RICOSTRURE
CHI ERA OHL

1 Fausto Curi
CRTICOEPOLTA

2 Antonio Bueno
ARTISTA

3 Gastone Novalll
ARTISTA

4 Angelo Guglieimi
CRIMCDED EX
DIRIGENTE RA)
5Glorgio Manganell
SCRITTORE

8 Gierdano Falzoni
ARTISTA

7 AlMfredo Giuliani
POETA £ CRITICD
8Gluseppe D'Agata
SCRITTORE

o Lambearto Pignotti
POETA

10 Adriano Spatola
POETA

11 Narnnl Balestrini
ROMANZIERE E POETA
12 Germano
Lombardl
SOUTTORE
EGORNALISTA

13 Ciuseppina
Delle Case (M
SCRTTRICE

COM LD PSEVDONIMO
O Alarico Casse

14 Pietro Buttitta
CIORNALISTA

15 Renato Bariil
CRTico

16 Antonio Porta
POETA E SCRTTORE
1?7 Enrico Filippini
CRIMCO, CIORNALISTA,
TRADUTTORE

18 Edoardo
Sanguineti
POETAECRITICD

19 joan Thibaudeau
SOUTTORE

20 Caetano Testa
SCRITTONE ED ARTISTA
21 Paolo Carta
POETA

' 22Massimo Ferretti
POETAESCRITTORE

NOL SCRITTORI CON TANTA VOGLIA DI FARE A CAZZOTTI




In 1963, poets, writers, critics and scholars, and with them musician and

visual artists of different background, met in Palermo motivated by the
refusal of tha dominant culture, drivan by the vrge tc search for new
form of expression outside of the current entrenched codes.
The underline idea was to use a metissage of means of comunication
relying on each other language, i.e.



Avangarde
IS moving
beyond the
boundaries
of the
known.

: sdarch for
'i 7 new
interdktion
befween
acouUstics,
sound,
poetry and
Ithages.

Edoardo Sanguineti
Luciano Berio

RITORNA MIA LUNA

ritorna mia luna in alternative di pienezza e di esiguita

mia luna al bivio e lingua di luna

cronometro sepolto e Sinus Roris e salmodia litania ombra

ferro di

e margherita e mammella malata e nausea

(vedo 1 miei pesci morire sopra gli scogli delle tue ciglia)

e disavventura e ostacolo passo doppio epidemia chorus e mese di aprile
apposizione ventilata risucchio di inibizione e coda e strumento

mostra di tutto o anche insetto o accostamento di giallo e di nero
dunque foglia in campo

tu pipistrello in pesce luna tu macchia in aumento lunae

(dunque in campo giallo € nero) pennello del sogno talvolta luogo comune
vor der Mondbriicke vor den Mondbriichen

in un orizzonte isterico di paglia maiale impagliato con ali di farfalla
crittografia maschera polvere da sparo fegato indemoniato nulla

(aprile 1981) Laborintus 8









Adriano Spatola






Sylvano Bussotti
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Perfect pitch

is the ability to
recognize only with
hearing, the pitch of a note.






Framco Bucci

The Pesaro Workshop
(1961-1966), a close collaboration
among Franco Bucci, Nanni Valenti-
ni, Philip Duplicates and Roberto
Pieraccini.

The object was to produce common
objects, with high design quality,
by using stoneware, material little
known in Italy at that time.



CERAMICA BUCCI







“ Nanni Valentini










Clinical Chemist . )
v and Turbidimetric

Automatic Analyzers



| put together my first amplifier when | was only 14.
From then my aim was to provide the same emotion

as in real time interpretation. MQX mfcem

| met a very strange guy, an acustic designer who in-
troduced me to an empirical approach to acoustics.




so why

Loudspeaker:
| realized how change
the perception of sound in relation

with the shape....c.ccccccciiiiiieciiiieeeienna W R are boxes?

the 100% of speakers




At 16, | built my

first speaker

The

dannation

of

aesthetic

with pyramidal

geometry.
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Where art

meets
technology.
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You don’t need Allison speakers
In 1987 Roberto Luc I l ISO N if you listen to music this way.

important HiFi jour

nalist in T!.‘l.f,_- said to

me : “you have to

meet Roy Allison”. | Room matched

“; ! In Boston loudspeaker systems
and the meeting was g

oreat. Iir lli‘lilr“?";ftlal(]

my vision and my

Al conventional Ioudspoaker systéems are desagned 10 produce more
- ioss Nat fraquency response n anechoss chambers. These chambers
¢ inod with sound-absorpiive malterass 10 siminate refiochons from

the walls, Nlooe, and cedng. which ssmplifies ioudspeak

]"I.-l‘l'ﬁit n .v—ll'lljg }'l".' :éll!"l

]‘:f:'-'f«,"lf;. a ]fﬁ)l l'l'lf\,s' :"Tx’}fﬁi‘

. ’ But Most spoakers are actually used in home kst
riments WOV develo A acabocde Bace vk e
e ! S D chowe chambers A real Estorung 100m Changes the power output of any
SPOAker oNOrMOously. Speakor sysioms of conventional deson (whose
SNacho outpul may be quite Nal) will, when placed typsCaily i a iwvwng

ped the Allison Twee-

room, have power output varations of 6 10 12 48 in the froquency range

TAY : . . . . ’ w400 » Thar van P . s 40 P T A0 SOecirum
ter wW l 11( }] was | }]L' below 400 Hz. That frequency expanse 1S 407, of the auodie spectry

Frequency response abdberratons of such magntude would not De
tolecated in an ampifier o a pickup cartridge. They are just as auadie

hrst tweeter l"llt

when they Onginate I he DLdspeaar room sysiom, and thoy Neod Not

De 1WWleralad there ather. ARSOon DUdsDeaker systoms with Stabeized
Radiabon Loading® and Convex Driaghragm”® drivers, are desgned spe
cACally 10 produce at pOwer OUtPpUt In roal-ro0m ONviroNmMents They are
unNGuUe N this respect

oty pernl g

ALLISON AcousTics INc

changed the shape of
the sound. I dramati

cally improved this

concept and [ had the

first idea of omnidi- _ i :
. S [ech Circle. Natnck, Massachuseres 01760
rectional emission.

ALLISON AcousTics INC
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Elisabeth Frolet

Elizabeth’s belief is that art and
crafts are not antithetical.

[t comes from her studies on
the Japanese emblematic figure
of Yanagi Soetsu.

Designing and making objects
for everyday life is an integral
part of her poetic art.
Creating a functional object,
as doing an installation,

or setting up an exhibition

of painting and video,

it must proceed from

a poetic vision where the body
and emotions are central.



CERAMIC and SOUNBD

‘Ceramic is a better mean

—

‘of conveing sound
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With Mss Lavinia Sarti a
ceramist in Rome, we built
prototypes with types of
clays and temperatures.
»

We found the magic combi
nation: it is the secret-of my
speakers.
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>As I completed it, I

“immediately had

)

the impression of

‘an outstanding
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Hanging the
sculpture

avoid mechanic
vibrations and
provide cleaner
sound.




My previous experiences led me to the conclusion that the per-
fect shape for the omnidirectional device, THAT I WANTED,
was the pyramid.

THE CONE IS A PYRAMID WITH INFINITE NUMBER OF FACES

Planck-Bessel window (¢ = 0.1, a = 4.45) Fourier transform
I
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Migliowini,

I created the
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A'()USTIC

«
DESIGN
Diffusori in ceramica, ¢ non

solo...

L'Acoustic Design st presenta

Oofcamentie tosa A Creare Una «Serie A
oppetti chv corrispondand alla vol -'-".\ di
creare prodotti dove Faspetto formaie od
estetico & coll
oeadottos . B4

”~ ~ -y "
un diffusore in ceramica dalla forma a

» s fur we del
CEAN0 AL UNZONS G

. ;\n_g W10 Consisle &

tronco di cono aperto ai due estremi, Con
una semisfera schiacciata xl...\ll‘
terminazione inferiore. Due trasdutton
lavorano accoppiati frontalmente od il
suono prodotto fuoriesce dalla fessura larga
7 cm, con radiazione a 360 gradi, da cui il
diagramma polare omnidirezionale. Il
wooler lavora su un canco d'aria che non &
fiss0, per cui l'xm;\\!rnr.\ acustica vana sia
nella dimensione longitudinale che in
frequenza, in un condotto descnitto dal
costruttore come operante simultancaments
da reflex ¢ linea di trasmissione. Esistono
varie versioni possibili, a seconda della
utilizzazione specifica: la versione detta
«High» vuole il diffusore utilizzato quale
satellite, assieme ad un sistema di woofer
separato, ed ¢ quella candidata alle miglior
prestaziond (dichiarate: una impedenza
nominale di 8 ohm, una potenza necessaris
di 30 watt, od efficienza di 90 dB, con
risposta in frequenza a partire da 320 H2);
la versione «High~ ha dimensioni di 70 on
di altezza, diametro maggiore di 24 cm e
minore di 3,7 cm; la seconda versione
estende la ris alle basse frequenze a
partire da 56 ha efficienza di 89 dB ¢
necessita di 30 watt, Ha dimensioni di 66
<m in altezza, diametro maggiore
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